American Salute of Morton Gould (Philadelphia Orchestra, William 
Smith, conductor; WQXR) 


Think about the performance of a work of art which is performed 
for spectators in general think about the world première of 


book by Paul Taglioni, choreography by Paul Taglioni; Her Majesty's 
Theatre, Haymarket, London, July 10, 1849) think about that per- 
formance from three points of view one from the point of view of 
Pugni and Taglioni the creators of that work of art two from the 
point of view of the performers of that work of art three from the 
point of view of the spectators assembled in Her Majesty's Theatre 
(capacity 3,300) ask yourself questions about that performance from 
three points of view one from the point of view of Pugni and Taglioni 
the creators of that work of art two from the point of view of the 
performers of that work of art three from the point of view of the 
spectators assembled in Her Majesty's Theatre go into the wings 

of Her Majesty's Theatre and watch that performance from a first- 
person perspective go onto the stage of Her Majesty's Theatre and 
watch that performance from a first-person perspective go into 

the audience of Her Majesty's Theatre and watch that performance 
from a first-person perspective go into the wings of Her Majesty's 
Theatre and watch that performance from a third-person point of 
view go onto the stage of Her Majesty's Theatre and watch that 
performance from a third-person point of view go into the audience 
of Her Majesty's Theatre and watch that performance from a third- 
person point of view. Know that every performance of a work of art 
which is performed for spectators in general is from the point of 
view proscenium/audience unique--the fulcrum-for-performance is never 
in exactly the same position at any two performances (all perform- 
ances of Wieniawski's Legende for violin and orchestra all pre- 
scriptive performances that is are always the same and yet all pre- 
scriptive performances of Wieniawski's Legende for violin and or- 
chestra are always different). Know that every performance of a 
work of art which is performed for spectators in general is from the 
point of view audience/proscenium unique--the spectator's fulcrum- 
for-appreciation is never in exactly the same position at any two 
performances (the spectator of Wieniawski's Legende for violin and 


orchestra is always the same and always different). Think about the 


number of variables in play in the performance/in the appreciation 
of a work of art think about Her Majesty's Theatre on July 10, 1849. 


(L'Aire: 7-10-76) 





